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Into The Dark Woods developed from a project called The Blank Page and from out of that process emerged four writers, one
of those being Charlene. Charlene had such a strong theatre sensibility to what she was writing, it was clear that the thing to do

was to support her to write.

Dramaturg Eileen Gibbons facilitated Charlene in developing the story in phases but without in any way prompting, infringing
or shaping the work, but by asking questions of her. Patience, giving space and allowing the creafc'i\ie\”process to happen. '

| think this piece of work is extraordinary. It has all the archetypes of fairy tale within it Whlch you will see and experlence but
also within it is a constant dialogue of disability and how people percelve, bully, or minimise somebody's capacity or ablllty to#

completely expand and meaningfully contribute to society. There's. a strong rage within the play and at the same tlmeﬁl,ﬁ} s‘ i ,

&y ‘}b-

extraord“ narily gentle.

¥ 2 E
4 i e l.
- i
e T ae
N G . )
F ..' ol e J
Bt S -
B il =
B % —
P N T ¥
TR R ok
i e < I
O st
. ™ - - -_"_“'\- =T
= " IE- }\_F"‘."l-i -
P g e
* T3 7
iy '_'E:__‘A'
i
» gl r
: Il
At h i o g
. el ﬂ.:,.rv-f'h 7
it o o T g A oY g
- B
":&‘.r‘r'r;r.hu-‘-.- P ; b
4 el aah e 0 =
AT, L i EF 3 . be,
Tk .‘“;r*?f'i«{'“w ¢ )
.a“:.f""" SR e
T',".} .-_:,?r»:..?:_.. kg .
Fa - s p
A =
i .-55 ‘ﬁ \_,’;r' 3
-G 4t ¥ o
ik

A ol
T Py ‘-—:‘1 sl 1
Phghos bl

R .4 At o
-.._1.- i %YF‘EHH,'!:‘\&
; o f L T L
o ot

s I A
s '-"';ﬁ'-"' g
“J-'.‘.. ’
¥ ..."

f*‘ st
ok \,;:ikﬁ'.i;’%‘iﬁ-. Ejﬁ iy
.TJ |I|J }Th 1 I. ?-’.-::“:!-l. .
- r o .-‘.""“:.'u" f i)
1
&
AN
-k L
By
P . !
) oy
o

A Prince is tired of being controlled by his father. Heartbroken, he runs
away into the woods. Cold and alone he calls out for help. A girl, also lost,
is charmed into leaving a safe and familiar path. Hunted by darkness their
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way out is uncertain.
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“| got inspiration for the story""by being in a woods, from the trees, flowers, bees.
Just the sense from hearmg~the birds, what words could come from that to a page,
an empty piece of paper" These are the words | found to speak about my disability:
considerate, protegtlve,- clear and kind. This is how the character of the Prince wants
to be treated. '

| got a memory of another time | was in a wood, but | was scared. | just dtdn t know
exactly where | was as it was very dark. So | felt like the way a character would be in

the story. That's how | got the idea for the character Sharon for the script.”
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Charlene is best known as an+actor with Blue Teapot Theatre Company S|ncé"20a‘()f8$ - # |
performing i m many productlons including as Helena i in Shakespeare’s A Mldsummer | #__;w-
? ’nght S Dream (201 0), Sophie in the stage and screen versions of Sanctuary A
s (Chrlstlan O'Rellly, 2012 - 2016) and Elizabeth in Waltmg For Elvis (Eileen Glbbons, P

201 6) X Yy ,L _

i ? - - > F i .’.** e %
S Thls éxperrenge, working alongside playwrlghts and dl e wﬂ)rs on commlssmned and _ i
dewsed th.Gatre works, inspired Charlene to Pursue a*long held desire to write. 9e il

This ambition was developed within a series of creative writing workshops with
, Elaywrlght and dramaturg Eileen Gibbons. It became evident in the develcpment S—
;phases that Charlene not only had the aptltude, but an innate sense of theatrlcéllty ‘ :
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OUR DEEPEST GRATITUDE TO OUR FUNDERS

zarts

3 chomnhairle
ealalion

artscouncil.ie

Curam Slainte
Phobail, larthar

ag freastal ar Ghaillimh,
Maigheo agus Ros Comain

Combhairle Chontae na Gaillimhe
Galway County Council

Community
Healthcare West

serving Galway, Mayo
and Roscommon
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Blue Teapot Supported By

enabling people with disabilities

[>V<] THE IRELAND FUNDS

Galway European
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Gaillimh of Culture

Bord Oideachais agus Oiliuna
na Gaillimhe agus Ros Comain

Galway and Roscommon
Education and Training Board



GRATITUDE

BLUE TEAPOT WISHES TO SINCERELY THANK

Ann O’Connor, Arts Participation, Arts Council

Mark O’Brien, Caitriona McLaughlin, Jen Coppinger, Craig Flaherty and all at the Abbey Theatre
Patricia Philbin, Marilyn Gaughan and the team at Galway 2020

Centre for Disability Law and Policy, University of Galway for funding the audio described performance
Pat Hobbert and Galway Salthill Rotary Club, Naperville Downtown Rotary Club of Chicago

Niall Crowley - Cailino Music Publishers

Fergal McGrath, Seona Ni Chonghaile, Peter Ashton and the team at the Town Hall Theatre.
Padraig Naughton and Aidan Gately at Arts and Disability Ireland

Sarah Lynch, Neil Murray & Graham McLaren

Carole Browne, Dean Kelly, Siobhan Ni Ghadhra, Anne Silke

Bernie O'Brien, Fionn Rogers, Danny McGill, Tommy Fordham, Doreen McKenna, Galway Wig Clinic, Brendan Byrne Magician,
Aidan Goulding, Cantec Printers, Tony Read, Gill Christie, Paul Kelly, Professor Eilionéir Flynn

Andy Brady and all at Tigh Neachtains, Vinnie Browne at Charlie Byrne’s Bookshop, Malachy Duggan, Galway's WestEnd,

The Saw Doctors, James C Harrold & Richard Hickey

Media: Judy Murphy, Declan Varley, Ado Lyons, Briain Kelly, Trish O'Sullivan, Galway Bay FM

Blue Teapot Board: Fiona Coffey, Sean Conneally, Gerardine Lally, Anthony Casey & Mary Seale

Lastly, thank you to our actors’ support networks - families, carers & connections.

Your commitment to supporting our work is sincerely appreciated.



